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This short text is a statement that I gave at the Conference „Gender Studies in 

Musicology. Developments, Positions, Trends“ that took place from 24.-25. June at 

the University of Music and Performing Arts Graz. I reacted on two statements by 

Kerstin Palm and Hannah Bosma that dealt with intersections of biological and social

implications of gender, and relevance of gender studies in electronic music practice. 

What I developed was the question if, following Palm's and Bosma's ideas, one could 

identify a „gendered ear“ regarding musical perception. This is a sketch of thoghts, a 

loose mindmap of ideas meant as inspiration for further discussion.

Considering biological factors and cultural practices of hearing, is there a difference 

in the „male ear“ and the „female ear“, following what Lacan called the „male gaze“?

And if there is, how does the knowledge of this influence our way of perceiving the 

world aurally? What would it mean for our musical practice, education and music 

research to understand it in that way?

Besides considering this as a research question, we have also to think further: I a 

world of growing fear of the Other, the Stranger, what is the consequence of showing 

ever more difference, creating ever-more Others? Isn't that way of thinking also a 

reflection of a perspective that the public discourse in the media presents to us every 

day? Where and how would it make sense to (re)produce differences, where would it 

really create new knowledge and potentials for artistic practice?

The relation between ear and eye is dominant in shaping our experience of the 

world.  The seeing has long had the connotation of being the dominant sense, the 

sense of  ratio and reason, while the ear was said to be the door of the soul, the 

emotions, the subconscious. What science has done for a great deal of its history is to 

identify, discriminate and describe separated phenomena, thus employing an 



inherently visualizing strategy. Describing the male and female ear in regard to 

gender studies would not only mean to analyze this phenomenon, but to question also

how and if we can at all employ the conventional ways of speaking, describing, of 

producing „visualized“ knowledge in regard to a phenomenon that seems to call for a 

very different practice.

Recently, in cultural studies the understanding has consolidated that we can only 

perceive our being embodied in the world in terms of a connection, sometimes even 

confusion, of all senses.  The manifold „cultural turns“ in the past decades can talk of 

this process. What is termed as „multimodal perception“ is not only a neuronal and 

physiological process but also hints  us to the fact that there are many modes, ways or

attitudes in which we can direct our perceiving and understanding the world. Our 

sensual perception of ourselves being in the world is in itself a construction, like our 

gendered identity is constantly being constructed out of many elements that 

intertwine with each other.

Speaking of new forms of knowledge production, I also would point out that seeing 

gender studies as any other scientific discipline implies to sustain an established 

system of science, an established way of thinking and producing knowledge, a system

that thinks of scientific fields as separate entities that have the „need“ to be connected

because they have something missing, and also a system that we all know (and it has 

been discussed) is hierarchical and hegemonial, where collaboration is often seen not 

as an open process of creating knowledge and experience, a risk that also can fail but 

as source of power, money and gaining influence. In that system, we are treating 

disciplines like visible, separated objects instead of developing a way of listening into

processes, fields and structures of our world that lie beneath and wave together 

different modes of experience.

To conclude, I would rather ask: in which way can we accept the fact that we already 

live in a world of networks, of networked knowledge and fluid identities, and let this 

inform our focus, interests and practice of doing, creating, spreading, using 

knowledge? I would see the potential of a new field like gender studies not only 



create new research projects, but to sharpen a critical view on the conditions and 

practices of academia as such, to show paths to a post-disciplinary and 

nonhierarchical understanding of science, in which gendered theories and 

perspectives could be one important node in the network amongst others.


